politan Museum for The Cloisters by John D. Rockefeller, Jr In fact, when first writing about this magnificent series, I found it necessary-notwithstanding extensive research by various scholars through the years-to state: "It is as extraordinary as it is regrettable that it has not been possible to discover for whom or where and by whom these tapestries were At this time, as in the Renaissance, the unicorn was associated with marriage as well as with virginity. A notable example of the introduction of the unicorn in a scene that had nothing whatsoever to do with maidenhood appears in a painting in the Cook collection. In this picture by Francois Clouet, Diane de Poitiers, mistress of Francis I and Henry II, is shown with two children, at least one of which was hers; in the background a fire screen has a unicorn as its central motive.
Indeed, in the present instance, the flattering connotation of the subject may have been an attempt to justify a marriage which caused a great deal of discussion. Louis, who had 
. LOUIS XII. FIGURES 5--ARE DETAILS OF MINIATURES FROM PETRARCH'S "REMEDES DE L'UNE ET L'AUTRE FORTUNE"

FIG. 8. DETAIL OF THE SIXTH UNICORN TAPESTRY: ANNE OF BRITTANY AND LOUIS XII
FIG. 9. LOUIS XII AND ANNE OF BRITTANY ON THE OBVERSE AND REVERSE OF A BRONZE MEDAL PRESENTED IN 1500 (DATED 1499 OLD STYLE). MODELED BY NICOLAS LECLERC AND JEAN DE SAINT-PRIEST. IN THE BARGELLO, FLORENCE
been married for twenty-two years to Jeanne, the daughter of Louis XI, though without issue, had secured an annulment from Pope Alexander VI in order to marry Anne, and the wedding took place only nine months after the death of Anne's first husband. The maiden in the fifth tapestry is also to be associated with the Virgin and the allegory of the Incarnation. The monogram of Christ, IHS, on one of the dog collars ( fig. 11 ) bears witness to the artist's intention of using the unicorn as a symbol for Christ. Thus these tapestries tell of the hunt of the unicorn, the courting and wedding of Louis, and at the same time of the Incarnation of Christ. There was no way in which to give greater dignity to the occasion.
That Anne was actually interested in unicorns is shown by several entries in her inventories and expense accounts. In one instance various and sundry objects, including "unicorns," are listed. The suggestions that follow should perhaps be offered somewhat more hesitatingly than the evidence already given, though they do seem to fit into our puzzle and to explain why the first and last tapestries in the unicorn series are different from the others. The young boy with Anne and Louis ( fig. 3) . 26) we have an explanation for the stupid cutting at the top of our tapestries and also for the lack of easy identification. The spirit of the Ruffec revolutionaries was probably carried out by removing the royal insignia. The puzzling quest is nearly at an end.
ANNE OF BRITTANY'S FLAG AND LOUIS XII'S FLAG AND PENNANTS, DETAILS OF THE SIXTH TAPESTRY
FIGS. 15 AND 16. ANNE OF BRITTANY'S FLAG IN THE THIRD TAPESTRY AND THE SQUIRREL IN THE SIXTH TAPESTRY
FIG. 17. DOG COLLARS WITH A, AE, AND UNIDENTIFIED COATS OF ARMS, DETAIL OF THE FIRST TAPESTRY
FIGS. 18-20. DETAILS OF THE THIRD AND FOURTH TAPESTRIES SHOWING: THREE FLEURS-DE-LIS; THE INSCRIPTION "0 F[R]ANC[ORUM] RE[X]"; AND THE SCABBARD WITH THE INSCRIPTION "AVE
20
